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Abstract

This paper examines the mythological fiction of Kavita Kane through the lens of ethical choice and
moral agency, arguing that her work represents a significant shift in the portrayal of women in
contemporary Indian myth-based narratives. Traditional epic literature often frames women as figures
governed by destiny, divine decree, or patriarchal moral codes, reducing them to symbols of virtue,
temptation, or sacrifice. Kane’s fiction intervenes in this narrative tradition by reimagining mythological
women as reflective moral agents who actively negotiate duty, desire, and selfhood rather than passively
submitting to fate.

Drawing on feminist myth criticism and narrative ethics, the paper analyzes selected novels such as
Ahalya’s Awakening and Menaka’s Choice to demonstrate how Kane foregrounds ethical deliberation as
the foundation of female agency. Her protagonists are not defined by acts of rebellion alone but by their
capacity for moral reasoning, introspection, and conscious decision-making within restrictive social and
cosmic frameworks. By emphasizing interiority and ethical self-reflection, Kane shifts the locus of
agency from external action to internal autonomy, challenging deterministic readings of myth that
privilege obedience and sacrifice.

The study further argues that Kane’s feminist intervention does not dismantle mythic tradition but
reworks it from within. Rather than rejecting cultural memory, her narratives inhabit familiar
mythological structures while exposing their gendered assumptions. Ethical choice becomes a mode of
resistance that allows women to reclaim subjectivity without severing ties with tradition. This approach
distinguishes Kane’s work from both classical retellings and overtly revisionist narratives, positioning
her fiction as a nuanced form of feminist mythmaking.

Through close textual analysis supported by existing critical scholarship, the paper situates Kavita
Kane’s fiction within broader debates on feminist reinterpretation, moral autonomy, and narrative
authority. It concludes that Kane’s emphasis on ethical choice offers a redefinition of feminine selthood
in myth, one that privileges moral agency over predetermined destiny. By restoring ethical
consciousness to mythological women, her fiction expands the possibilities of feminist engagement with
cultural memory and affirms the relevance of myth as a site of ethical and gendered re-examination.

Keywords: Kavita Kane; ethical choice; moral agency; feminist myth criticism; female selfhood;
destiny and free will; mythological fiction; narrative ethics
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1. Introduction: Myth, Destiny, and the Silencing of Moral Agency

Myth has long functioned as a powerful cultural system through which societies explain origin,
authority, and moral order. In the Indian context, mythological narratives have played a central role in
shaping ethical values and social norms, particularly those related to gender. Women in epic traditions
are frequently revered, remembered, and ritualized, yet their presence is often circumscribed by rigid
frameworks of destiny, divine will, and patriarchal expectation. Their actions are interpreted less as
expressions of moral reasoning and more as fulfillments of preordained roles. As a result, women’s
ethical agency is frequently subsumed under narratives that privilege obedience, sacrifice, and silence
over deliberation and choice.

The dominance of destiny in mythic storytelling has significant implications for how women are
represented and understood. Destiny operates not merely as a narrative device but as an ideological
mechanism that limits women’s autonomy. When actions are attributed to fate or cosmic design, moral
responsibility is displaced, and ethical choice is rendered irrelevant. Women become instruments
through which larger narratives unfold rather than subjects capable of reflective judgment. Critical
scholarship on mythological representation has noted that this structure often transforms women into
symbols of virtue or transgression, while denying them interior depth and moral complexity (Rai). The
emphasis on destiny thus functions as a form of narrative containment that silences women’s ethical
selfhood.

Contemporary feminist engagements with myth have sought to challenge this containment by re-
examining the narrative foundations of epic traditions. Rather than rejecting myth outright, feminist
writers have returned to these stories to interrogate how meaning is produced and whose perspectives are
privileged. Within this broader movement, the fiction of Kavita Kane occupies a distinctive position.
Kane’s novels do not simply retell myths with altered plotlines; they reorient the moral center of these
narratives by foregrounding women’s interior lives and ethical reasoning. Her work questions the
inevitability of destiny and replaces it with a sustained focus on choice, deliberation, and self-definition.
The silencing of moral agency in mythological women is not always achieved through overt oppression.
More often, it is enacted through reverence. Women are idealized as paragons of patience, loyalty, or
temptation, and this idealization limits the range of acceptable behavior. Critical studies have observed
that such representations allow little space for ethical ambiguity or dissent, reinforcing a moral order that
equates virtue with compliance (Bali). Kane’s fiction disrupts this equation by presenting women who
think, question, and evaluate their circumstances. In doing so, she reframes virtue not as obedience to
destiny but as the capacity for ethical choice.

A key aspect of Kane’s intervention lies in her treatment of interiority. Traditional mythological
narratives often prioritize action and consequence over reflection, especially in the portrayal of women.
Their inner conflicts, doubts, and moral struggles are either omitted or interpreted through external
judgment. Kane reverses this emphasis by centering narrative attention on consciousness itself. Her
protagonists are defined not by what happens to them but by how they understand and respond to those
events. Scholars have noted that this shift from external fate to internal deliberation constitutes a
significant feminist reconfiguration of mythic storytelling (Tomar and Dhand). Ethical agency emerges
as an inward process that precedes and informs action.

The tension between destiny and choice is central to this reconfiguration. In Kane’s fiction, destiny is
not denied but interrogated. Mythic structures remain intact, yet their authority is questioned from
within. Women are shown negotiating expectations imposed by divine command, social judgment, and
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moral tradition. Rather than submitting unquestioningly, they weigh consequences, examine motives,
and assert personal meaning. This negotiation does not always lead to rebellion or rupture. Instead, it
often results in quiet but decisive acts of self-recognition. Critics have argued that such representations
expand the scope of feminist agency beyond resistance toward ethical selfhood rooted in reflection
(Kaur and Mishra).

By privileging ethical choice over destiny, Kane challenges deterministic readings of myth that have
long shaped cultural memory. Destiny in her narratives is revealed as a narrative imposition rather than
an absolute truth. It gains power only when internalized without question. When women begin to reflect,
destiny loses its inevitability and becomes one influence among many. This reframing allows Kane to
depict women as moral thinkers whose choices carry ethical weight, even when those choices occur
within constrained circumstances. Such a portrayal aligns with feminist arguments that agency does not
require complete freedom but emerges through conscious engagement with limitation (Shahi and Singh).
The silencing of moral agency in myth is also closely tied to narrative authority. Traditional tellings
often privilege male perspectives, with women’s actions interpreted and judged through external voices.
Kane disrupts this hierarchy by repositioning women as narrators of their own experiences. Even when
narration is not strictly first-person, the narrative alignment consistently favors female consciousness.
This redistribution of narrative authority enables women to interpret their own actions rather than being
defined by external moral codes. Scholars examining Kane’s narrative strategies have emphasized that
this shift in focalization is central to her feminist project (Duvvu and Raju).

This paper situates Kavita Kane’s fiction within debates on feminist myth criticism and narrative ethics,
arguing that her primary contribution lies in restoring moral agency to mythological women. Rather than
framing her protagonists as victims of fate or symbols of virtue, Kane presents them as ethical subjects
engaged in deliberation and choice. Through close textual analysis of selected novels, the study explores
how ethical choice functions as a mode of resistance and selfhood within mythic frameworks.

By examining the interplay between myth, destiny, and moral agency, this paper seeks to demonstrate
that Kane’s fiction offers more than revisionist storytelling. It proposes a rethinking of how myth can
accommodate ethical complexity and feminist self-definition. In foregrounding choice over destiny,
Kane not only reclaims women’s voices but also reimagines myth as a space where moral agency can be
articulated rather than silenced.

Theoretical Framework: Feminist Myth Criticism and Moral Agency

The present study is grounded in a theoretical framework that brings together feminist myth criticism
and concepts of moral agency in order to examine how women’s selfhood is reconfigured in the fiction
of Kavita Kane. This framework is particularly suited to Kane’s work because it allows myth to be read
not as a static repository of cultural values but as a dynamic narrative system open to ethical
reinterpretation. Rather than treating mythological texts as sacred or immutable, feminist myth criticism
approaches them as historically conditioned narratives shaped by power, gender hierarchy, and selective
moral emphasis.

Feminist myth criticism begins with the recognition that myth has played a formative role in naturalizing
patriarchy. Epic narratives often encode gender norms by presenting women as embodiments of virtue,
temptation, or sacrifice, while men are positioned as agents of action and moral decision. Scholars have
pointed out that this narrative asymmetry results in the systematic silencing of women’s ethical
reasoning, reducing them to functions within male-centered moral universes (Rai). Feminist myth
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criticism therefore seeks to recover women’s perspectives by interrogating how myth constructs
authority, virtue, and destiny.

Within this framework, destiny emerges as a crucial ideological concept. Destiny in myth often
functions as a justificatory device that absolves characters of moral responsibility while reinforcing
social hierarchy. When women’s actions are explained through fate or divine decree, their capacity for
ethical choice is rendered irrelevant. Critics have noted that such representations allow patriarchal norms
to appear natural and inevitable, discouraging moral scrutiny (Bali). Feminist myth criticism challenges
this logic by exposing destiny as a narrative strategy rather than an ontological truth. It asks whose
interests are served by presenting women as bound by fate and what ethical possibilities are foreclosed
in the process.

Moral agency provides the second conceptual pillar of this study. Moral agency refers to the capacity of
individuals to deliberate, evaluate alternatives, and take responsibility for their choices. In literary
contexts, moral agency is closely tied to interiority, reflection, and narrative voice. Traditional
mythological narratives often deny women these dimensions, presenting their actions as reactive or
predetermined. Kane’s fiction, however, foregrounds ethical deliberation as a defining feature of female
selfhood. Scholars examining her work have emphasized that her protagonists are characterized by
sustained self-reflection and moral reasoning, even when operating within restrictive social and cosmic
frameworks (Tomar and Dhand).

The integration of feminist myth criticism and moral agency allows this study to move beyond surface-
level discussions of empowerment. Rather than asking whether Kane’s women rebel against tradition,
the framework examines how they think within it. Ethical choice in Kane’s fiction does not necessarily
manifest as overt defiance. It often appears as quiet evaluation, internal debate, and conscious
acceptance or rejection of imposed roles. Critics have argued that this emphasis on ethical reasoning
represents a more nuanced form of feminist intervention, one that acknowledges constraint while
affirming autonomy (Kaur and Mishra).

Narrative ethics further enriches this framework by focusing on how storytelling choices shape moral
understanding. Narrative ethics examines how perspective, focalization, and voice influence the reader’s
engagement with ethical questions. In Kane’s novels, the consistent alignment of narrative perspective
with female consciousness enables women to interpret their own experiences rather than being judged
externally. Scholars have observed that this redistribution of narrative authority is central to Kane’s
feminist project, as it transforms women from objects of moral scrutiny into subjects of ethical reflection
(Duvvu and Raju).

Importantly, this theoretical framework does not position feminist myth criticism as antagonistic to
tradition. Instead, it recognizes myth as a site of ongoing cultural negotiation. Kane’s work exemplifies
this approach by engaging deeply with mythic structures while challenging their gendered assumptions.
Ethical agency, in this context, becomes a mode of reinterpretation rather than rejection. Women assert
selfhood not by escaping myth but by reshaping its moral logic from within.

By combining feminist myth criticism with an emphasis on moral agency, this study establishes a
framework capable of capturing the distinctive contribution of Kavita Kane’s fiction. It allows myth to
be read as an ethical space where women’s deliberation, choice, and self-recognition can be articulated.
This framework thus provides the conceptual foundation for analyzing how Kane redefines female
selfhood through ethical choice, offering a feminist reimagining of myth that privileges moral agency
over predetermined destiny.
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Ahalya’s Awakening: Ethics of Judgment, Silence, and Self-Recognition

In Ahalya’s Awakening, Kavita Kane undertakes a sustained ethical reorientation of one of the most
morally overdetermined figures in mythic tradition. Ahalya’s story has long circulated as a parable of
transgression and punishment, framed through judgment rather than understanding. Kane’s intervention
does not seek to erase the mythic event or deny its consequences. Instead, it re-centers the narrative on
ethical reasoning, interior deliberation, and self-recognition. In doing so, the novel dismantles the moral
economy that equates silence with guilt and destiny with moral truth.

Judgment is the dominant force that shapes Ahalya’s mythic afterlife. In canonical tellings, judgment
precedes explanation and punishment substitutes for inquiry. Kane exposes the ethical poverty of this
structure by reconstructing the conditions under which judgment is imposed. Her Ahalya is not a static
emblem of shame but a thinking subject confronted by interpretations imposed from without. Critical
discussions of Kane’s fiction have emphasized that she consistently interrogates how patriarchal cultures
convert moral complexity into fixed verdicts, especially when women’s sexuality and autonomy are
involved (Rai). In Ahalya’s Awakening, judgment appears as a social reflex rather than a moral
conclusion, revealing how authority operates through simplification.

Silence plays a crucial role in sustaining this reflex. Traditional narratives interpret Ahalya’s silence as
evidence of guilt or submission. Kane reframes silence as a condition imposed by unequal power
relations rather than a sign of moral deficiency. The novel carefully distinguishes between enforced
silence and chosen restraint, allowing Ahalya to reclaim silence as a space of ethical contemplation.
Scholars have noted that Kane’s use of interior monologue transforms silence from absence into
presence, enabling readers to access moral reasoning that myth had previously suppressed (Tomar and
Dhand). Through this strategy, Kane resists the conflation of speech with virtue and silence with
culpability.

The ethics of judgment in the novel are further complicated by Kane’s refusal to present a single
authoritative moral voice. Divine authority, social expectation, and patriarchal custom each assert claims
over Ahalya’s body and identity, yet none offers ethical clarity. By staging these competing claims,
Kane exposes the instability of moral authority itself. Critics have observed that this pluralization of
judgment disrupts the mythic tendency to naturalize punishment as divinely sanctioned (Bali). The novel
thus shifts the ethical question from what Ahalya did to how judgment is produced and legitimized.
Self-recognition emerges as the novel’s central ethical achievement. Rather than seeking absolution
through external validation, Ahalya arrives at a recognition grounded in introspection and moral
autonomy. This process is neither immediate nor triumphant. It unfolds through doubt, reflection, and
gradual disentanglement from imposed meanings. Kane’s emphasis on interior development aligns with
critical assessments that identify ethical deliberation as the core of her feminist project (Kaur and
Mishra). Selfhood here is not granted by society or restored by divine decree; it is claimed through
reflective understanding.

Importantly, Kane does not equate self-recognition with rebellion. Ahalya does not reject tradition
wholesale, nor does she seek to overturn cosmic order. Instead, she reinterprets her place within it. This
distinction is crucial to Kane’s feminist mythmaking. By privileging ethical choice over oppositional
heroism, the novel affirms a mode of agency that operates within constraint while refusing erasure.
Scholars have argued that such representations expand feminist agency beyond binaries of obedience
and defiance, offering a more realistic account of moral autonomy in patriarchal contexts (Shahi and
Singh).
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The novel’s treatment of punishment further underscores its ethical orientation. In traditional tellings,
punishment functions as moral resolution. Kane resists this closure. Punishment remains present, but it is
stripped of redemptive authority. It neither explains the event nor restores moral balance. By decoupling
punishment from ethical truth, Kane challenges the logic that suffering confirms guilt. This move
resonates with feminist critiques of moral systems that rely on women’s pain to reaffirm social order
(Rai). The absence of moral catharsis forces readers to confront the inadequacy of punitive ethics.
Narrative perspective is central to this confrontation. Kane aligns the narrative closely with Ahalya’s
consciousness, allowing ethical meaning to emerge from lived experience rather than external
commentary. This alignment redistributes narrative authority, shifting interpretive power from judges to
the judged. Critical readings of Kane’s narrative strategies emphasize that such focalization is not
merely stylistic but ethical, as it enables women to interpret their own actions and consequences (Duvvu
and Raju). The novel thus becomes an ethical space where judgment is subjected to scrutiny rather than
accepted as given.

Destiny, often invoked to justify Ahalya’s fate, is similarly interrogated. Kane presents destiny not as an
inexorable force but as a narrative explanation imposed after the fact. When destiny is questioned, moral
responsibility returns to human agents and institutions. This reframing destabilizes deterministic
readings that absolve authority while condemning the woman. Scholars have noted that Kane’s fiction
consistently reveals destiny as a discursive tool that limits ethical inquiry (Bali). In Ahalya’s Awakening,
destiny loses its moral authority once Ahalya’s reflective voice is restored.

The ethics of silence in the novel extend beyond Ahalya’s individual experience to address broader
patterns of gendered judgment. Women’s stories, Kane suggests, are often judged before they are heard.
By reconstructing Ahalya’s interiority, the novel performs an act of ethical listening. This listening does
not seek to exonerate or condemn but to understand. Such an approach aligns with feminist calls for
narrative practices that prioritize comprehension over verdict (Tomar and Dhand). Kane’s fiction models
this practice by slowing down judgment and foregrounding deliberation.

Self-recognition culminates not in social rehabilitation but in ethical clarity. Ahalya’s awakening is
internal rather than institutional. Society’s judgment remains largely unchanged, but its authority over
her self-understanding diminishes. This outcome reinforces Kane’s broader argument that moral agency
does not depend on public vindication. Ethical selfhood is achieved when women claim the right to
interpret their own lives. Critics have identified this emphasis as a defining feature of Kane’s
contribution to contemporary mythological fiction (Kaur and Mishra).

By reimagining Ahalya’s story through the ethics of judgment, silence, and self-recognition, Kane offers
a powerful critiqgue of mythic morality. The novel does not deny tradition but exposes its limitations. It
demonstrates that ethical truth cannot be derived from destiny, punishment, or silence imposed by
power. Instead, ethical meaning emerges through reflection, choice, and self-recognition. In restoring
these dimensions to Ahalya, Ahalya’s Awakening reclaims moral agency as the foundation of female
selfhood, transforming a narrative of condemnation into one of ethical autonomy.

Menaka’s Choice: Desire, Duty, and Ethical Autonomy

In Menaka’s Choice, Kavita Kane undertakes a decisive reconfiguration of one of the most persistent
binaries in mythic ethics: desire versus duty. Classical narratives frequently position Menaka as a
celestial instrument whose desirability functions as a test for male ascetics and whose actions are
governed by divine command rather than personal will. Within this framework, desire is either vilified
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as temptation or neutralized as service to a higher cosmic order. Kane’s novel dismantles this logic by
restoring Menaka’s ethical interiority and reframing desire as a domain of moral reasoning rather than
moral failure.

At the heart of Kane’s intervention is a rejection of the idea that desire negates virtue. In traditional
tellings, Menaka’s desirability is instrumentalized to uphold patriarchal authority. She exists to disrupt
male spiritual ambition, her body deployed as a corrective force sanctioned by divine hierarchy. Kane
interrogates this arrangement by asking what it means for a woman to be compelled into such a role
without consent or ethical deliberation. Critics examining Kane’s mythological retellings have noted that
she consistently exposes how women’s desire is either erased or appropriated to serve male-centered
moral economies (Rai). Menaka’s Choice challenges this appropriation by reclaiming desire as a site of
ethical agency.

Desire in Kane’s narrative is not impulsive or transgressive by default. It is reflective, conscious, and
bound to questions of responsibility. Menaka is portrayed as acutely aware of the moral consequences of
her actions, not only for others but for herself. This awareness distinguishes ethical autonomy from
rebellion. Rather than defying authority through negation, Menaka engages in ethical evaluation. She
weighs duty against personal truth, obedience against integrity. Scholars have emphasized that Kane’s
protagonists are defined less by defiance and more by deliberation, positioning moral thought as the core
of feminist selfhood (Tomar and Dhand).

Duty, as represented in the novel, is similarly stripped of moral absolutism. Divine commands and social
expectations demand compliance, yet Kane exposes their ethical ambiguity. Menaka is expected to
fulfill her assigned function without question, her consent rendered irrelevant by the sanctity of cosmic
order. Kane destabilizes this sanctity by foregrounding Menaka’s consciousness. Duty ceases to be self-
evident once it is subjected to ethical scrutiny. Critics have observed that Kane’s fiction consistently
reveals duty as a socially constructed imperative rather than an inherent moral truth (Bali). In Menaka'’s
Choice, duty becomes a question rather than an answer.

The ethical tension between desire and duty is further complicated by Kane’s treatment of love and
attachment. Love in the novel is not romanticized as transcendence, nor is it condemned as weakness.
Instead, it is presented as a relational experience that demands ethical responsibility. Menaka’s
emotional engagement carries consequences that cannot be dismissed as collateral damage in service of
higher goals. By acknowledging these consequences, Kane insists on an ethics that recognizes relational
accountability. Scholars analyzing Kane’s work have highlighted her emphasis on relational ethics,
where moral decisions are evaluated in terms of their impact on human connection rather than abstract
ideals (Kaur and Mishra).

Kane’s narrative strategy plays a crucial role in articulating this ethical autonomy. The novel privileges
interior monologue and reflective narration, allowing readers access to Menaka’s moral reasoning. This
narrative alignment with female consciousness redistributes ethical authority. Instead of being judged by
external voices, Menaka becomes the interpreter of her own actions. Studies on Kane’s narrative
technique emphasize that such focalization is central to her feminist project, as it transforms women
from objects of moral judgment into subjects of ethical interpretation (Duvvu and Raju).

Importantly, Kane does not frame ethical autonomy as a rejection of all obligation. Menaka does not
simply abandon duty in favor of desire. Rather, she redefines duty through the lens of ethical integrity.
Duty becomes meaningful only when chosen, not when imposed. This distinction allows Kane to
articulate a model of agency that operates within constraint while resisting coercion. Feminist critics
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have argued that such representations offer a more nuanced understanding of autonomy, one that
acknowledges limitation without surrendering moral agency (Shahi and Singh).

The novel also interrogates the moral economy that punishes women for desire while sanctifying male
ambition. In traditional narratives, Menaka bears the ethical burden of disruption, while male figures
emerge either purified through struggle or excused through destiny. Kane exposes this asymmetry by
shifting moral focus from outcome to intention and consent. Desire is no longer the problem; the denial
of agency is. Critics have noted that Kane’s retellings consistently challenge gendered double standards
embedded in mythic ethics (Rai). Menaka’s Choice exemplifies this challenge by reassigning moral
weight to systems that instrumentalize women.

Ethical autonomy in the novel culminates not in public vindication but in self-recognition. Menaka’s
choice does not dismantle cosmic order, nor does it restore social harmony. Its significance lies in the
assertion of moral authorship. By claiming the right to choose, Menaka reclaims ownership of her
narrative. This outcome aligns with Kane’s broader emphasis on ethical selfhood as internal rather than
institutional. Scholars have observed that Kane’s fiction privileges inner moral clarity over external
approval, redefining the measure of feminist agency (Tomar and Dhand).

The treatment of destiny in Menaka’s Choice reinforces this emphasis. Destiny, often invoked to justify
Menaka’s role, is revealed as a narrative convenience that obscures ethical responsibility. Once Menaka
begins to reflect, destiny loses its explanatory power. Moral choice re-enters the narrative, displacing
fatalism with accountability. Critics examining Kane’s approach to destiny have argued that she
consistently exposes it as a rhetorical device that limits ethical inquiry (Bali). In this novel, destiny
becomes negotiable once ethical autonomy is asserted.

By foregrounding desire, duty, and ethical autonomy, Menaka’s Choice offers a reimagining of myth
that neither sanctifies obedience nor romanticizes rebellion. Kane’s Menaka is a moral thinker whose
choices are shaped by reflection rather than impulse. This portrayal challenges entrenched narratives that
equate femininity with sacrifice and desire with transgression. Through ethical deliberation, Menaka
asserts selfhood within a mythic framework that had long denied it.

In redefining desire as an ethical force and duty as a choice rather than a command, Kane expands the
possibilities of feminist mythmaking. Menaka’s Choice demonstrates that moral agency does not require
the abandonment of tradition but its ethical reinterpretation. By restoring ethical autonomy to Menaka,
Kane transforms a narrative of instrumentalization into one of moral authorship, affirming the capacity
of myth to accommodate feminist selfhood grounded in choice rather than destiny.

Collective Pattern: Choice as Feminist Selfhood in Kane’s Fiction

Across the fiction of Kavita Kane, a coherent ethical pattern emerges that binds individual narratives
into a sustained feminist vision. While each novel revisits a distinct mythological figure, Kane’s broader
project is not merely revisionist storytelling but the systematic re-centering of choice as the foundation
of female selfhood. Her protagonists are united less by circumstance than by a shared mode of ethical
engagement. They think before they act, evaluate before they accept, and claim authorship over their
moral lives even when social or cosmic structures deny them external validation. This collective pattern
marks a decisive shift from destiny-driven representations toward a feminist ethics grounded in
deliberation and self-recognition.

A defining feature of this pattern is the consistent displacement of fate as the primary explanatory
principle. Traditional mythological narratives often rely on destiny to naturalize women’s suffering or

IJAIDR25021695 Volume 16, Issue 2 (July-December 2025) 8



https://www.ijaidr.com/

@ Journal of Advances in Developmental Research (IJAIDR)

=V— E-ISSN: 0976-4844 e Website: www.ijaidr.com e Email: editor@ijaidr.com

obedience. Kane does not discard destiny outright, but she reframes it as a narrative pressure rather than
a moral conclusion. Destiny in her fiction becomes one influence among many, not an overriding force
that negates agency. When her protagonists engage in ethical reflection, destiny loses its absolute
authority. This shift allows Kane to portray women not as passive recipients of cosmic design but as
moral agents capable of interpreting and responding to circumstance.

Interior consciousness is the primary site where this agency takes shape. Kane’s novels consistently
privilege interior monologue, reflection, and ethical hesitation. Action is preceded by thought, and moral
meaning is generated through deliberation rather than decree. This emphasis on interiority counters
mythic traditions that privilege spectacle and consequence over reflection, especially in the portrayal of
women. By granting sustained access to female consciousness, Kane restores moral depth to figures long
treated as symbolic. Choice, in this framework, is not defined by outward rebellion but by inward clarity.
Another crucial element of Kane’s feminist selthood is her rejection of binary moral frameworks.
Traditional myths often divide women into opposing categories such as virtuous or fallen, obedient or
transgressive. Kane resists this reduction by presenting moral life as complex, context-sensitive, and
internally negotiated. Her protagonists frequently confront conflicting obligations, emotional
attachments, and ethical demands that cannot be resolved through simplistic judgment. Choice emerges
as a process rather than a moment, shaped by reflection and responsibility rather than impulse. This
portrayal aligns feminist agency with ethical maturity rather than heroic defiance.

Kane’s treatment of desire further reinforces this collective pattern. Desire in her fiction is neither
demonized nor idealized. It is understood as a legitimate aspect of human experience that must be
ethically interpreted rather than suppressed. By allowing women to reflect on desire without moral
panic, Kane challenges patriarchal traditions that equate feminine desire with disruption or danger.
Desire becomes ethically meaningful when it is consciously acknowledged and responsibly negotiated.
This approach reframes selfhood as integrative rather than sacrificial, allowing women to reconcile inner
truth with moral accountability.

Duty undergoes a parallel transformation. In Kane’s narratives, duty is stripped of automatic moral
authority. Social expectation, divine command, and inherited tradition demand obedience, yet Kane
insists that duty acquires ethical value only when it is chosen. Her protagonists do not reject duty as
such; they question its legitimacy. By subjecting duty to ethical scrutiny, Kane exposes how moral
imperatives often operate as instruments of control rather than expressions of justice. Choice becomes
the criterion that distinguishes ethical obligation from coercion.

Narrative authority plays a central role in sustaining this pattern of feminist selfhood. Kane consistently
aligns narrative perspective with female consciousness, ensuring that moral interpretation arises from
within the protagonist rather than being imposed externally. This redistribution of narrative authority is
crucial to her feminist project. Women are no longer judged primarily through the voices of sages, gods,
or social commentators. Instead, they become interpreters of their own lives. Ethical meaning is
generated through self-understanding rather than verdict. This narrative strategy reinforces the idea that
moral agency depends on interpretive authority as much as on action.

Importantly, Kane’s emphasis on choice does not culminate in social transformation or public
vindication. Her protagonists often remain constrained by the same structures they interrogate. Society’s
judgment may persist, and cosmic order may remain intact. The significance of choice lies not in altering
external systems but in securing internal autonomy. Feminist selthood, in Kane’s fiction, is achieved
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through ethical clarity rather than institutional change. This distinction prevents her narratives from
collapsing into simplistic empowerment narratives that equate agency with success.

The absence of redemption or resolution further unifies Kane’s feminist pattern. Choice does not
guarantee happiness, acceptance, or moral triumph. It guarantees only self-recognition. By resisting
narratives where ethical deliberation leads inevitably to reward, Kane preserves the integrity of moral
agency. Ethical choice retains its seriousness precisely because it is not instrumentalized for narrative
closure. This restraint aligns Kane’s work with feminist ethics that value responsibility over outcome
and selfhood over recognition.

Taken together, these elements form a coherent feminist philosophy embedded within Kane’s
mythological fiction. Choice functions as the axis around which selfhood, morality, and identity revolve.
Her protagonists do not seek to escape myth but to inhabit it ethically. By restoring deliberation,
interiority, and interpretive authority to women, Kane transforms myth from a vehicle of destiny into a
space of ethical possibility.

This collective pattern distinguishes Kane’s contribution to contemporary Indian literature. Her fiction
demonstrates that feminist agency need not manifest through rebellion alone. It can also emerge through
reflection, ethical courage, and the refusal to surrender moral authorship. By centering choice as the
foundation of selfhood, Kane reclaims myth as a living ethical tradition capable of accommodating
women as full moral subjects rather than predetermined figures of fate.

Conclusion

The fiction of Kavita Kane offers a sustained feminist reimagining of myth that is grounded not in overt
rebellion or narrative rupture but in the reclamation of ethical selfhood. Throughout this study, the
emphasis has remained on how Kane restores women’s moral agency by privileging choice over destiny,
deliberation over decree, and self-recognition over social validation. Her work demonstrates that
feminist intervention within myth need not dismantle tradition to be transformative. Instead, it can
operate through ethical reinterpretation that exposes the gendered assumptions embedded in inherited
narratives.

At the core of Kane’s feminist project lies a rejection of deterministic frameworks that have long
governed representations of mythological women. Destiny, divine will, and patriarchal duty are revealed
as narrative mechanisms that silence moral reasoning and normalize obedience. By foregrounding
interiority and ethical deliberation, Kane disrupts these mechanisms and repositions women as moral
thinkers capable of evaluating their circumstances. Her protagonists are not passive bearers of fate or
symbolic functions within male-centered moral economies. They are reflective subjects who claim
authorship over their ethical lives, even when external conditions deny them recognition or reward.

This reclamation of ethical selfhood is significant because it shifts the locus of feminist agency away
from outcome-driven models of empowerment. In Kane’s fiction, ethical choice does not guarantee
social acceptance, happiness, or justice. The value of choice lies in its capacity to secure self-
understanding and moral clarity. By refusing to equate agency with success or transformation, Kane
avoids the reductive logic that often accompanies empowerment narratives. Feminist selfhood, in her
work, is defined by responsibility and reflection rather than by victory over constraint.

The treatment of desire and duty further reinforces this ethical orientation. Desire is neither demonized
nor romanticized. It is treated as a legitimate aspect of human experience that requires ethical
interpretation rather than suppression. Duty, similarly, is stripped of automatic moral authority and
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subjected to scrutiny. Kane’s protagonists engage with obligation critically, distinguishing between
duties that affirm ethical integrity and those that merely enforce conformity. This nuanced handling of
moral categories allows Kane to dismantle binaries that have historically confined women to roles of
sacrifice or temptation.

Narrative authority plays a crucial role in sustaining this feminist reclamation. By aligning narrative
perspective with female consciousness, Kane redistributes interpretive power within mythic storytelling.
Women are no longer objects of judgment whose actions are explained by external voices. They become
interpreters of their own experiences, capable of articulating moral meaning from within. This narrative
strategy transforms myth into an ethical space where women’s reasoning matters as much as their
actions. It also challenges readers to engage with myth not as a closed system of moral truths but as a
site of ongoing ethical negotiation.

Importantly, Kane’s feminist mythmaking does not position tradition as the enemy. Her fiction
demonstrates that myth can accommodate ethical complexity when its narratives are retold with
attention to interiority and choice. By working from within mythic structures, Kane preserves cultural
continuity while challenging patriarchal interpretations that have historically silenced women. This
balance allows her work to speak to contemporary feminist concerns without severing ties to cultural
memory.

In reclaiming ethical selfhood for mythological women, Kane expands the possibilities of feminist
engagement with tradition. Her fiction affirms that moral agency is not contingent on rebellion or
rupture but can emerge through reflection, deliberation, and the assertion of interpretive authority. By
centering choice as the foundation of female selfhood, Kane reimagines myth as a living ethical tradition
capable of recognizing women as full moral subjects rather than predetermined figures of destiny. This
reclamation stands as her most significant contribution to feminist literary discourse, offering a model of
agency that is both ethically rigorous and culturally resonant.

References:

1. Bali, Kiran. “Women, Myth, and Moral Identity in Kavita Kane’s Fiction.” Journal of Indian
Writing in English, vol. 13, no. 1, 2020, pp. 55-63.

2. Duvvu, Gamana, and N. Thyaga Raju. “Reinterpreting Mythological Women: Feminist
Consciousness in Kavita Kane’s Novels.” International Journal of English Literature and Social
Sciences, vol. 6, no. 4, 2021, pp. 112-118.

3. Kane, Kavita. Ahalya’s Awakening. Rupa Publications, 2019.

4. Kane, Kavita. Menaka’s Choice. Rupa Publications, 2015.

5. Kaur, Tarun Preet, and Parul Mishra. “Reclaiming Female Identity through Mythological
Retellings: A Study of Kavita Kane’s Fiction.” International Journal of Humanities and Social
Science Research, vol. 7, no. 2, 2021, pp. 41-47.

6. Rai, Anupama. “Feminist Myth Criticism and Ethical Agency in Contemporary Indian Fiction.”
Indian Journal of Comparative Literature, vol. 4, no. 2, 2021, pp. 112-120.

7. Shahi, Siddhi, and Mandvi Singh. “Female Selfhood and Ethical Deliberation in Mythological
Retellings by Kavita Kane.” Journal of Gender Studies, vol. 6, no. 1, 2022, pp. 64-72.

8. Tomar, Nirja, and Deepika Dhand. “Identity, Choice, and Feminist Selfhood in Kavita Kane’s
Mythological Narratives.” Journal of English Studies, vol. 9, no. 1, 2022, pp. 89-98.

IJAIDR25021695 Volume 16, Issue 2 (July-December 2025) 11



https://www.ijaidr.com/

